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GYORGY LIGETI
REQUIEM

INTRODUCTORY REMARKS

A) ORCHESTRA

Flutes: In the 1st movement the 2nd flutist needs an instrument on w.hich the low b can be
played. If no such instrument is available, play the passage in question on alto flute in t}ge
corresponding transposition (changing back immediately afterwards). If necessary, the
may be played by one of the clarinets.

Bassoons and contrabassoon: Mutes (pocket handkerchief) are needed in the 2nd movement,

Trumpets and trombones: Two kinds of mutes are required: cardboard and metal. The‘
material itself is not important, but rather the tone: "cartone' denotes a mute with soft
tone, ''metallo' a mute with harder tone.

Bass trumpet: It is best to use an instrument in e flat or in ¢ (if possible with four va'1|ves);
both transpositions are given in the part, The bass trumpet absolutely needs a mute ("'me-
tallo" = with hard tone). If a mute is not available, it will be necessary to construct a spe-
cial mute to fit the bell of the bass trumpet,

Harpsichord: Electric amplification of the harpsichord tone will be needed in the 3rd move-
ment, due to the large size of the orchestra. If amplification is not possible, the harpsi-

chord must be placed at the very front of the plaitform. (In the 4th movement the ampli-
fier is turned off. )

Strings: The minimum number of desks are: 6 - 6 - 5 - 4 - 3, It is preferred, however,
that a larger string group be used. In the 3rd movement, the following manner of playing
is prescribed: "col legno, battuto' ganz ohne Haare, i.e., using only the wood of the bow;
the execution must be very intensive. In order not to damage expensive bows, it is suggest-
ed that the players equip themselves with a second (old or cheap) bow especially to be used
at such "col legno" passages. (Rub the wood of the bow with resin, )

Contrabasses: Three of them must have five strings (5th = B},

In the abbreviations of instruments, the letters ''B' and ""CB" always mean ""Bass-' and
""Contrabass-'"", and in no instance refer to the key of the instrument.

Transposition, notation: The score is notated in C throughout. Piccolo, glockenspiel and
celesta sound one octave higher than written; contrabassoon and contrabasses sound one
octave lower. The xylophone is not transposed; contrabass harmonics are also notated
as they sound ("suoni reali"'), On the other hand, the harp harmonics are notated in the
usual way.

B) INSTRUCTIONS FOR STUDY BY ORCHESTRA AND CHORUS

1) THE WORK AS A WHOLE

Barring: In this work the bar lines are purely a means of synchronizing the individual
parts and an aid to temporal disposition, Therefore, the beginning or middle of a bar is
on no account to be especially stressed. This is also true of the "Agitato Molto" sections
of the 3rd movement; here every tone is strongly accentuated, but the accents are distri-

buted evenly, and neither the beginning of the bar nor the syncopations are especially em-
phasized,

"'Senza Tempo'' sections in the 3rd movement: The durations in seconds stated in the score
are merely general indications, from which small divergencies are possible (a complete
"ad libitum" is to be avoided, however). The "Senza Tempo' and "A Tempo' sections are
to be so combined with one another that the entire 3rd movement, despite the alternating
tempos, forms a single large arch.

Caesuras are only to be made when they are expregsly prescribed in the score (G. P., etc.),
Otherwise, everything is to be connected without a break. In the "Senza Tempo'' sections,
the soloists may take a quick breath where necessary, even in the middle of a word (bet-
ween two neighbouring bars with fermates), but the resulting gaps must be filled in by the

accompanying instruments, by a "quasi legato' of the alternating instruments or groups
of instruments,

2) CHORUSES

(NB. The portions of the following text marked% apply in equal measure to chorus I and II.
All other portions apply principally to chorus I.)

Litolf | Peters




Placing of the choruses: If the shape of the concert platform permits, the following order
is recommended:

Bass

.------1 |CHORUSII

CHORUS 11

Mezzo

Since chorus Il serves only to strengthen chorus I, it must not be placed apart from cho-
rus L.

Intcnation: Choral passages marked by a continuous black line (which referc in each in-
stance to the part - or divisi parts - directly below), need not be sung in exact intonation,
As far as possible, however, effort should be made to keep to the correct pitches, These

passages of not absolutely exact intonation are in all cases to be sung, not performed as
"Sprechgesang'.

The continuous black line also appears above the ''sotto voce' sections in the 3rd movement,
Here a "stage whisper' is to be used, and the pitches in the score are to be understood as
a general indication only; the intonation {(which applies only to the weak pitch coloration of

the whispered vowels) can fluctuate greatly, and is entirely subordinate to the expression
of music and text.

Dynamics: "Molto espressivo’ in the 2nd movement means that apart from the prescribed
crescendos and diminuendos - which apply to larger segments - little crescendos and dimi-
nuendos corresponding to the natural expression may be made ad libitum within the indivi-
dual parts, in accordance with the ductus and the rhythmic articulation of the individual
part and the conditions of the register.

(NB. "espressivo' never means portamento!)

As regards the dynamics in chorus I, 2nd movement, bars 51-52, soprano: the high b flat

fades out gradually and very gently, in that the singers drop out one after another with an
individual "morendo''.

Breathing: With very few exceptions, breaths are not marked; each singer takes breath
individually, so that breath-taking is staggered throughout.

As regards breathing in chorus I, 2nd movement, bass: do not take breath again after
bar 115, since an individual morendo is required here.

Articulation of the text: The "sotto voce' sections of the 3rd movement must be especially
distinctly articulated; despite the stage whisper {= intensive breath, little tone), the text

must be clearly understood. Care should be taken that the individual syllables, which tend
of themselves towards staccato when performed, be articulated somewhat "tenuto' and not

staccato, The tenuto applies especially to one-syllable words such as '"Mors'' (bar 35), and
; eveun nlure w wie  neaweliicnudas  possapgd wiicn vegals® vute vrliuariv o anu grauually
) changes to "sotto voce''.

The execution of the transition from "sotto voce' to ''voce ordinario" (bars 44-45) also re-
X '

mains tenuto. The return to singing voice comes about gradually: the final syllable "-ra'

is sung full voice (but with inexact intonation) and should not be shouted, despite the ffff.

% Musical articulation: Glissandos and portamentos are not desired at any point in the work,

In the 2nd movement, it is important to avoid portamento even in the larger intervals of the
"Christe" entrances. The larger the leaps become, the more the execution must be non le-
gato, In the largest leaps - even when pppp - each individual note receives a separate attack
(for example after letter J); the transition to an accentuation of each individual note comes

about gradually during the crescendos, by stressing more and more the separate attacks.

The "Agitato Molto" sections of the 3rd movement {choruses I and II) are sung with the
greatest possible strength and quasi martellato, the individual parts chopped, each syllable
very strongly accentuated. The distinction between > (accentuated but not short) and >
{accentuated, short) is important,

Translation by Eugene Hartzell
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